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What is floral design?
“Floral design is to compose with plant material to an attractive result”

The result has to be a composition of flowers and plants.
If we place all the materials in a specific way inside the arrangement we are then in fact composing with the flowers and plant-materials.
This 1s then the same as the musician is doing with their notes, putting them into order to create a song.

This composing of the materials is the idea, the creativity what has to “work” together with the technical skills of the floral designer....
So here we are going to give you in these two programs of lessons a baggage of the basic technical skills and styles.

This is important to develop yourself in the road to become a floral designer.

Do not underestimate the theoretic part of floral design, cause this part will bring you to the point,

after you have learned the basics to become a designer who creates arrangements which expresses your own character.

Important in the floral design is as well the knowledge about the materials you use.
Where they are originally from, how they grow, what neighbours they have, how long they last, how to care them etc.
Also it is a must to know a lot of materials so the chance of creating new compositions will be bigger.
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Observation (awareness)
Learn to see, learn to discover

Design
Style, principles and code

Color
The combination of the colors and their influence

Technique
Technical aspects of the arranging

Knowledge of materials
Choice of the materials and their application in the design

Creativity
Own ideas, originality, courage

Sensitivity
dramatic, emotional, erotic and poetry of design
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Principles of design

There are many styles that floral designers use to name their arrangements.
To make it more easy there are in fact two ways how you can work with flowers:

A decorative floral art
&

A vegetative floral art

Decorative Floral Art.

With the decorative floral art we see the plant-material as a supplier of

form, color, structure, texture and fragrance. Here we look in an abstract way to the plant.

So we can see here that the designer have a starting idea of which shapes he want to use; mostly geometric shapes.
For example cylinder, ball shapes, cubes, pyramids...etcetera.

He in fact paints with the colors of the plants, and sculptures with the shapes.

Vegetative Floral Art

With the vegetative floral art we see the material as an individual.

This means that the starting idea is the plant itself and where it grows and how it is growing and blooming

The natural way of working is an important aspect, which gives it a bit of a botanic spirit.

Of course it the choice of using the plant in it’s vegetative way also from the arranger, so we can see many times

if we look closer to the arrangement that the vegetation is not for 100% natural.

So we have to have a kind of freedom to give to the designer until a certain point cause otherwise it will decrease the creativity.
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Seven steps in his theory:

1. Ordening
2 Symmetric
2 Asymmetric
2 Arranging methodology (Form development)
* Decorative
1. Vegetative
3 Line direction

* Diagonal
* Parallel

* Radial

*  Winding

* Crossing

Free ordening

4 Position of central points
* Inthe vase

Above the vase

Next to the vase

Under the vase

5 Number of central points
* One
* More then one

More then one free ordening

6 Proportion
* Vertically

Cascading

Horizontal

Diagonal

Symmetric

7 Arrangements forms and style

Structure

Texture

Construction

* Object

Layered form

* Stapled

*  Winded

* Plaited

* Bundled
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THE 7 COLOR CONTRASTS IDENTIFIED BY JOHANNES ITTEN;

1- THE CONTRAST OF PURE COLORS. CONTRAST OF SATURATION.

2- COLOR CONTRAST BETWEEN WARM AND COLD COLORS. TEMPERATURE CONTRAST.
3- SIMULTANEOUS CONTRAST.

4- THE CONTRAST OF PROPORTION.

5- THE CONTRAST OF LIGHT AND DARK.

6- CONTRAST OF COMPLEMENTARY COLORS.

7- CONTRAST OF QUALITY OR HUE
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1. THE CONTRAST OF PURE COLORS. CONTRAST OF SATURATION.
100% of color saturation produces a high visual contrast. These colors do not contain any other colors, neither black nor white.
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2. COLOR CONTRAST BETWEEN WARM AND COLD COLORS. TEMPERATURE CONTRAST.
The difference of temperature that the color has, increases the visual contrast between the two colors.
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3- SIMULTANEOUS CONTRAST.
When we have a saturated color (without any gray or white) and we place it above a gray,
inside the gray tone we will sea the complementary color of the saturated color.

If we have a red on a gray, some blue hue will be generated inside the gray color (blue is the complementary of the red).
Simultaneous means that the contrast is generated because a color is near another color,
and there is always an visual effect between them.
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4- THE CONTRAST OF PROPORTION.
We have two colors but each color occupies a different area, or size. This difference generates a quantity contrast.
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5- THE CONTRAST OF LIGHT AND DARK.
Juxtaposition of two colors with different brightness or tonal value.
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6- CONTRAST OF COMPLEMENTARY COLORS.
It is the contrast that create two opposite colors on the color wheel, that is the complementary colors.
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7- CONTRASTE OF QUALITY OR HUE
The quality or hue of the color, if it is more or less saturated, this will make the color more live or turned off.
When we are placing a bright color near one without hue, a visual contrast is generated.
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Examples of Colour symbolic

*White: birth, pureness, love

Black: dead, mourning, sadness, earth, seriousness, mystery
*Red: battle, love, passion, courage

-Orange: warmth, richness, erotic

*Yellow: warmth, joy, treason, hate

Blue: loyal, melancholic, heavens, trueness, secure
- Green: spring, youth, life, hope

*Purple: seriousness, dignity, power, decadence
*Pink: happiness, tenderness, love

*Brown: poverty, boring, humble

*Beige: sand, neutral

- Grey: neutral, intelligent, old, wisdom, luminous

- Gold: royal power, divine

- Silver: loyal
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Colour proportions

Yellow-Orange-Red-Green-Blue-Violet
3-4-6-6-8-9
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+971 58 814 6488 (WhatsApp)
robertuskoene@icloud.com
www.robertkoene.com

+965 55389725 (WhatsApp)
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